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David Bowser 
Artistic Director

Saturday, December 16th, 2017, 7:30 p.m.
Sunday, December 17th, 2017, 3:00 p.m.
Grace Church on-the-Hill

Pax Christi Chorale and Chamber Choir  
with Andrea Núñez, Soprano and Daniel Norman, Organ
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Pax Christi Chorale’s Annual Gala

A sparkling evening to celebrate Pax Christi  
Chorale's rich history and shimmering future

Our evening includes:

• Celestial entertainment

• Live & silent auctions

• Delicious food and fine wine

• Good friends and a good cause

Saturday, February 10th, 2018, 6:30 p.m. 
Carrier Gallery, Columbus Centre 
901 Lawrence Avenue West (at Dufferin) 
 
Tickets are $150, and are available on our website,  
and during today’s reception.  

PAXCHRISTICHORALE.ORG



As a member of our audience, you understand the 
resources and hard work it takes to bring beautiful 
music to life. This season our fundraising goal is 
$25,000. Why not shine your light on an activity that 
sparks your imagination?

SHINING STARS  
$1,000 allows us to work with  
the best Canadian soloists and 
orchestra musicians.  
Goal: $10,000

BRIGHT LIGHTS  
$500 helps provide unique and valu-
able skills to our choral scholars.  
Goal: $ 7,000

ILLUMINATE HAYDN  
$250 supports the live video  
performance at Die Schöpfung.  
Goal: $5,000

LITTLE SPARKS  
$100 helps support outreach to  
young people in schools and at  
the annual Children’s Messiah.  
Goal: $3,000

YOU CAN DONATE IN SEVERAL WAYS:

• Leave a cheque at the Shine Your Light table in the foyer at today’s concert
• Visit our website or Canada Helps
• Mail a cheque to Box 91048, 2901 Bayview Ave., Toronto M2K 2Y6
• We can also accept etransfers: etransfer@paxchristichorale.org

Please make cheques payable to Pax Christi Chorale, and indicate on the memo 
line Shine Your Light and your preferred category (for example, Shining Stars).
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Gloria
Pax Christi Chorale 
David Bowser, Artistic Director
Daniel Norman, Associate Conductor
Andrea Núñez, Soprano

P A X  •  C HR
I S

T
I •

C H O R A L E

Il est né, le divin Enfant trad. arr. Gagnon
Çà, bergers, assemblons-nous  trad. arr. Gagnon
Pax Christi Chamber Choir

Noël étranger Louis-Claude d’Aquin
Daniel Norman, organ

Gloria Francis Poulenc
Andrea Núñez, soprano
Daniel Norman, organ

INTERMISSION   

Dans cette étable trad. arr. Gagnon
Les anges dans nos campagnes  trad. arr. Gagnon
Pax Christi Chamber Choir

David Bowser 
Artistic Director
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Noël suisse Louis-Claude d’Aquin
Daniel Norman, organ

Quatre motets sur des  Maurice Duruflé 
thèmes grégoriens      

I Ubi caritas

II Tota pulchra es

III Tu es Petrus

IV Tantum ergo

Cantique de Jean Racine Gabriel Fauré

Sanctus from Saint Cecilia Mass Charles Gounod
Andrea Núñez, soprano
Daniel Norman, organ

Noël Charles Gounod
Andrea Núñez, soprano
Catharin Carew, mezzo-soprano
Daniel Norman, organ

Please join us in the Parish Hall for a reception after  
the concert, and visit the Shine You Light display.
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DAVID BOWSER,  
ARTISTIC DIRECTOR

David Bowser is Artistic Director and 
Conductor of Pax Christi Chorale and 
the Toronto Mozart Players. He is 
Founder and Artistic Director of the 
Mozart Project and Music Director 
of the Oakville Choral Society. He is 
an active guest conductor, composer, 
university instructor and vocal coach.

David has conducted music for ballet, 
opera, film, television and the concert 
stage, and has performed in Canada, 
the United States, Belgium, France, 
Austria, Italy, Slovenia, Slovakia and 
the Czech Republic. He has been 
music director of the Thunder Bay 
Symphony Orchestra and Chorus, 
the Brantford Symphony Orchestra, 
the North York Concert Orchestra 
and the Hart House Chorus. He has 
also served as resident conductor 
of the Orchestre Symphonique de 
Québec and assistant conductor of 

the Nova Scotia Opera. David has 
conducted the National Arts Centre 
Orchestra in Ottawa, the Vancouver 
Symphony Orchestra, the Waterloo 
Chamber Players, the Hart House 
Orchestra, the Cathedral Bluffs 
Symphony Orchestra, the National 
Youth Orchestra, and has performed  
at the Nassau City Opera in the 
Bahamas, and the Flanders Music 
Festival in Belgium. 

David earned his Doctor of Musical 
Arts at the University of Toronto 
specializing in eighteenth-cen-
tury string and vocal performance 
practices. He holds a Master of 
Music degree in composition from 
the University of Toronto and a 
Diplôme d'études supérieures II 
(Master’s degree) in conducting 
from the Conservatoire de musique 
in Montreal. His vocal training with 
esteemed pedagogue Marie Daveluy 
inspired a life-long passion for the 
voice. He studied orchestral and 
operatic conducting with Leopold 
Hager at the Hochschule für Musik 
und Darstellende Kunst in Vienna 
and with Gianluigi Gelmetti at the 
Accademia Chigiana in Siena, Italy.

Our Artists
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ANDREA NÚÑEZ,  
SOPRANO

Praised for her “blinding brilliance,” 
soprano Andrea Núñez is quickly 
making her mark as a young artist.

A finalist at the Canadian Opera 
Company’s Centre Stage competi-
tion in 2016, Ms. Núñez is an alumna 
of the prestigious Santa Fe Opera 
Apprentice Artist Program. She 
was also a Gerdine Young Artist 
at Opera Theatre of Saint Louis in 
2017 and is returning for the 2018 
season in the role of Pvt. Sonia 
Gonzalez in the world premiere of 
An American Soldier.

Recent credits include Despina  
in Così fan tutte, Susanna in  
Le nozze di Figaro, and Norina  
in Don Pasquale.

Ms. Núñez was a District Winner 
(Buffalo/Toronto District) at the 
Metropolitan Opera National 
Council Auditions, the recipient of 
the Roberta Peters Award from the 
George London Foundation, the 
recipient of the Richard Gaddes 
Career Award, and the winner of 
the 2016 Toronto Mozart Vocal 
Competition.

DANIEL NORMAN,  
ASSOCIATE CONDUCTOR

Sought after for his musical ver-
satility and collaborative creativity, 
Daniel is an active artistic director, 
conductor, and keyboardist. His love 
of music began with the melodious 
songs of Ariel the Mermaid and the 
danceable beats of the Mini-Pops. 
This gave way to grunge and the 
smooth RnB tracks of the early ‘90s, 
which created a natural segue into 
choirs, orchestras, and the realm of 
classical music.

As a member of Pax Christi’s artistic 
team, Daniel helps lead an exciting 
array of choral music, while having 
as much fun as possible with the 
choristers throughout the rehearsal 
process. He is particularly excited 
about the variety of work in the cur-
rent season: conducting, singing, and 
playing his way through a year full of 
beautiful music.

Beyond his work with Pax Christi 
Chorale, Daniel is Artistic Director of 
Hart House Chorus, and is the Music 
Director at Church of the Redeemer, 
and the Convent of the Sisters of 
St. John the Divine. According to his 
daughters, Daniel makes the world’s 
best fried-egg sandwiches … second 
only to his wife. 
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CATHARIN CAREW,  
MEZZO-SOPRANO

Described as “a real personality with 
a dark edge to her mezzo as well as 
clear top notes" (WhatsOnStage, UK) 
as well as “exhilarating” by Opera 
Canada, Canadian mezzo Catharin 
Carew is equally at home on both the 
operatic and concert stage, having 
performed a wide range of classical 
repertoire, from the Baroque to the 
Contemporary. Career highlights 
have included premiering the role 
of Maeve in Ana Sokolovic’s The 
Midnight Court at the Royal Opera 
House, Covent Garden with Queen 
of Puddings Music Theatre; Mrs. 
Grose in the Aldeburgh production 
of The Turn of the Screw; and Miss 
Donnithorne in Maxwell Davies’ one 
woman opera, Miss Donnithorne’s 
Maggot with the Pazzia Collective. 
Catharin is a performance gradu-
ate of the Guildhall School of Music 
and Drama, London, England, the 
University of Toronto and McGill 
University, Montreal.

CHRISTINA FAYE,  
PIANIST

Christina is an accomplished pia-
nist making her home in Toronto. 
Originally from Thunder Bay, 
Christina discovered her love for the 
collaborative arts at the age of nine 
when she began playing for a chil-
dren’s chorus. She holds a Bachelor 
of Music from Brandon University 
and a Masters from the Eastman 
School of Music. Christina is the 
music director at Donway Covenant 
United and works with a number 
of choirs, including Pax Christi 
Chorale, Canadian Children’s Opera 
Company, Nathaniel Dett Chorale, 
and for the Toronto Mendelssohn 
Choir’s ‘Singsation’ series. Christina 
frequently performs with instru-
mentalists, small ensembles and as a 
soloist, and has toured across North 
America and Great Britain. 
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PAX CHRISTI CHORALE

Pax Christi Chorale is an ambitious choir hailed by 
critics and audiences alike as one of Canada’s finest 
oratorio choirs. Under the leadership of Artistic Director 
David Bowser, Pax Christi Chorale delivers compelling 
performances of high calibre with polish and conviction.

Since its founding in 1987 to celebrate 
the bicentennial of Mennonites in 
Canada, Pax Christi Chorale has built 
a loyal following. Today the choir con-
tinues to broaden its community and 
deepen its impact as a leading arts 
organization in the city. Pax Christi 
Chorale champions great choral music 
among a diverse community, and wel-
comes audience members, choristers, 
and volunteers from all backgrounds 
and walks of life.

Pax Christi Chorale performs a vast 
repertoire, from the great historic 
masterpieces of the oratorio tradi-
tion, to newly-commissioned works 
by Canadian composers. The organi-
zation encourages the development 
of a cohesive choral culture; a culture 

in which choristers are invited to con-
tribute, and encouraged to improve 
their musicianship. We aspire to a 
disciplined atmosphere of respect 
and professionalism in our rehearsals 
and concerts. Our overarching aim is 
to experience the deep joys of choral 
singing, and to communicate that joy 
to our audience.

The Pax Christi Chamber Choir 
placed first in its category in 
Choral Canada’s 2017 National 
Competition for Amateur Choirs  
for its performance of How Sweet 
the Moonlight Sleeps by Canadian 
composer Jared Tomlinson. The  
full choir was awarded an honour-
able mention in its category in the 
same competition. 

“ The choir has steadily added to its oratorio 
repertoire, enriching Toronto choral music 
lovers with memorable performances and 
gaining a reputation as one of Canada’s finest 
oratorio choirs.” CHORAL CANADA
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SOPRANO 

Emily Burgetz
Hillary Butler CC
Jane Couchman
Irene Courage CC
Jo-Ann Dawson CC
Mary-Anne Draffin
Deborah Finlayson
Esther Giesbrecht
Jane Irwin
Karen Kitchen
Cheryl Lake CC
Maureen Louth CC
Maria Lundin
Eleanor Nash
Christine Oosterhof
Inga Pechersky
Anne-Maria Pennanen
Marie Penner
Sue Penny CC
Leslie Saffrey
Ingrid Silm CC
Moira Siron
Carol Smiley
Sandra Tang
Kathy  Van Luit
Allison Walmsley * CC
Jayne Walter
Carmen Wiebe CC

ALTO 

Anthea Bailie
Susan Burgess
Madeline Burghardt
Lois Burkholder
Marion Cameron
Catharin Carew * CC
Joan Cotton CC
Virginia Evoy CC
Catherine Falconer
Miranda Farrell-Myers
Esther Fine
Margaret Fisher
Erika Friesen
Jan Kainer
Julia King
Diane Kolin CC
Sue Kralik
Serene Lin
Sheila Macadam
Susan Mahoney
Danielle McCandless
Jo-Ann Minden
Judith Nancekivell
Marika Pauls Laucht
Catherine Peer
Louise Pogue
Ann Power
Liz Prosser
Ann Reesor
Janet Reid-Nahabedian
Virginia Reimer
Andrea Siemens
Mary Stinson CC
Adelaide Tam
Anna Tharyan
Julia Thomas CC
Kiley Venables
Shauna Yarnell ** CC

TENOR 

Scott Bergen CC
Richard Diver
Bill Found
Ron Greaves
John Hodgson
Charles Im CC
Timothy McPhail
Martin  Mostert
Joel Nash CC
Quinton Neufeldt CC
Daniel Norman CC
John Parker
Ted Parkins
Bruce Smardon

BASS 
Stephen Cockle CC
Peter Dick
David Dimick
Stephen Fetter CC
Paul Genyk- 
 Berezowsky CC
Gary Harder
Hugh Laurence
Dan Leader
Norman Martin CC
David Pabke
Doug Pritchard
Michael Robert- 
 Broder * CC
John Rosati
Jean François Roy CC
Peter Rudiak-Gould
Kevin Wilson

* Choral Lead  
** Choral Scholar 
CC Chamber Choir

CHORISTERS
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The Toronto Mozart 
Vocal Competition and 
Master Class Series
Pax Christi Chorale is delighted to welcome Andrea Núñez, 
the 2016 winner of the Toronto Mozart Vocal Competition, 
as our soprano soloist for this concert.

Now in its fourth year, the compe-
tition provides expert instruction, 
adjudication and performance oppor-
tunities for emerging trained singers 
aged 18 to 35. Forty singers are 
invited to prepare three Mozart arias 
and to perform in Round One, which 
consists of a 20-minute, one-on-one 
master class with Artistic Director 
David Bowser. Selected participants 
then take part in a half-hour master 
class with soprano Nathalie Paulin.

Four singers from this year’s com-
petition will perform as soloists in 

Mozart’s Coronation Mass with the 
Toronto Mozart Players and the Pax 
Christi Chamber Choir on Sunday, 
January 28, 2018 at 2:00 pm at 
Church of the Redeemer during the 
inaugural Toronto Mozart Festival.

David Bowser has high praise for 
Andrea Núñez's artistry: "Andrea's 
performances in master classes were 
very compelling — she has a won-
derful sense of style and incredible 
technique. Her voice is both sophisti-
cated and elegant, perfectly suited to 
the French repertoire in this concert.”
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Just as Vienna has drawn master 
musicians and composers from cen-
tral Europe over centuries, Paris has 
resonated with musical creativity 
among masters in the French tradi-
tions of composition. Today’s concert 
takes us to a period of intense cre-
ativity and self-definition among 
French musicians whose genius 
remains in our midst through their 
glorious compositions.

Charles Gounod (1818–1893) was 
an influential composer most 
famous for his operas. His father 
was an artist and his mother was an 
accomplished pianist and his first 
piano teacher. He entered the Paris 
Conservatory excelling in all subjects 
before winning the Prix de Rome and 
studying in Italy. As an established 
composer he was equally influential 
as a teacher with talented students 
including Georges Bizet. Gounod 

was also revered for his liturgical 
music, for example his adaptation of 
Bach’s Ave Maria. His friend Fanny 
Mendelssohn, whose celebrated 
brother Felix had revived the music 
of Bach, introduced Gounod to the 
Baroque genius and inspired the Ave 
Maria. But Gounod’s first big success 
was the Messe solonnelle de Sainte 
Cécile. He completed the mass in 
1854 and its premiere in 1855 was a 
triumph that established his reputa-
tion as a great composer. 

Gounod died of a stroke in Paris in 
1893. At his funeral at the Eglise de 
la Madeleine, Camille Saint-Saens 
played the organ while Gabriel Fauré 
conducted, the two great compos-
ers of the next generation paying 
homage to a master.

Gabriel Fauré (1845–1924) enjoyed 
a comfortable upbringing in Paris 

Programme Notes
It is my great pleasure to welcome you to today’s concert 
Gloria featuring masterpieces by great French composers 
from the nineteenth and twentieth centuries complemented 
by old French carols to celebrate the holiday season. 

BY DAVID BOWSER, ARTISTIC DIRECTOR
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and attended the Niedermeyer 
School of Music. He composed 
the Cantique de Jean Racine in 
1865 at the age of 19 for a compo-
sition competition at the school 
and won first prize. It remains one 
of his best-known works (along 
with the Requiem which he com-
posed much later). Subsequently 
he studied privately with Camille 
Saint-Saens who encouraged a 
more complex harmonic language. 
Fauré was a founding member of 
the Société Nationale de Musique 
established in 1871 under chairs 
Camille Saint-Saens and Romain 
Bussine to promote French music. 
Other members included Georges 
Bizet, Emmanuel Chabrier, Vincent 
d’Indy, Henri Duparc, César Franck, 
Edouard Lalo and Jules Massenet. 
Fauré became music director of the 
Eglise de la Madeleine and Director 
of the Paris Conservatory. He was 
a dedicated educator and taught 
among others Maurice Ravel and 
Nadia Boulanger.

French nationalism in music in 
the late nineteenth century was a 
response to the dominant influence 
of German and Italian styles. In the 
early twentieth century impression-
ism and Germanic chromaticism 
further challenged stylistic norms. 
Francis Poulenc was a member of 
Les Six, who established an aesthetic 
in reaction to the musical style of 
Wagner and the impressionist works 
of Debussy and Ravel.

Francis Poulenc (1899–1963) was 
born in Paris into a wealthy family. 
While his mother played piano and 
his family appreciated music they 
expected him to enter a career in 
business. He was, however deter-
mined to become a musician. He 
studied piano with Ricardo Viñes 
and composition briefly with Erik 
Satie but was largely self-taught 
as a composer which may explain 
his unique style. Poulenc recalls 
Schubert and Stravinsky as compos-
ers of significant influence.

The stories of these composers intertwine to 
reveal a musicological lineage over 100 years. 
These musicians were mentors, friends, rivals 
and colleagues, supporting and challenging each 
other to define French musical expression. 
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Poulenc grew into a somewhat 
provocative composer as he faced 
discrimination and personal trag-
edy. Having lived through the Nazi 
occupation as a gay man and a 
French nationalist, he saw his music 
censored and lived in constant risk. 
In 1954 Poulenc’s partner, Lucien 
Roubert fell gravely ill. Under 
professional and personal stress, 
Poulenc experienced a break-down 
and entered a clinic where he was 
heavily sedated. A few months 
later in 1955, Lucien died at 47. 
While Poulenc’s music would push 
stylistic boundaries especially in 
the liturgical repertoire it is not 
irreverent as some have claimed 
but unique and extremely personal. 

Exploiting bitonality and harmonic 
clusters, his musical language is 
at times boisterous and joyful in 
its exuberance and at other times 
remarkably serene and devotional. 
Gloria was composed in 1959–1960 
as a commission by the Koussevitsky 
Foundation for Boston Symphony 
Orchestra and Coro Pro Musica, and 
premiered under the direction of 
Charles Munch in January 1961 with 
the composer in attendance.

In contrast to the bitonality and 
harmonic clusters that colour the 
vibrant language of Poulenc’s music, 
a lyrical twentieth-century French 
style was subsequently established 
by Maurice Duruflé (1902–1986). 

19th–20th Centuries
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Van Gogh paints  
Starry Night

1889

Death of  
Fauré
1924

1924 
Gershwin’s Rhapsody in 
Blue premieres in NYC

1940
German troops  

enter Paris

1899 
Birth of  
Poulenc

Birth of  
Duruflé
1902 

Death of  
Poulenc

1963

1986
Death of  
Duruflé

1961
Duruflé’s Four Motets on  

Gregorian Themes first performed

As a young chorister at Rouen, 
Duruflé learned the plainchant tra-
dition practised at the cathedral. 
Plainchant would become the foun-
dation of his musical language, and 
would provide the melodic structure 
to harmonize and contextualize 
according to his reverent expres-
sion. Duruflé graduated from the 
Paris Conservatory in 1920 — the 
year Fauré retired — completing his 
formal studies in 1928. He became 
an accomplished composer, organ-
ist and teacher. In 1939 Duruflé 
premiered Poulenc’s Concerto for 
Organ, Strings and Timpani. He 
was professor of harmony at the 

Paris Conservatoire and assistant 
organist at Notre Dame Cathedral. 
Notoriously critical of his own music, 
he composed relatively few works, 
much of it for organ. His most cel-
ebrated compositions remain the 
Requiem and the Quatre Motets.

The stories of these composers inter-
twine to reveal a musicological lineage 
over 100 years. These musicians were 
mentors, friends, rivals and colleagues, 
supporting each other and chal-
lenging each other to define French 
musical expression. The resulting 
beautiful music which we enjoy today 
is evidence of this remarkable history.

Over more than a century, classical music saw a shift from the late Romantic period,  
characterized by emotional intensity, to the early Moderns, where chromatic harmonies  
created their own intense and dissonant sound.

Premiere of  
Duruflé’s Requiem

1947

18-year-old Billie Holiday  
makes her first recording

1933

1910 1935 1960 1985
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There are a few constants that 
unify all of Poulenc's music — a fine 
sensitivity to the human voice, an 
amazingly fertile melodic invention, 
an essentially 19th-century sound 
spiced by sudden harmonic shifts, 
an efficiency that constantly moves 
forward and avoids repetition, a light-
ness of touch, a sense of innocent 
wonder, a luminous clarity and above 
all sincere humility.

All of this infuses his Gloria, which 
is remarkable not only for its wide 
range of emotions, from teasing 
impudence to pensive reverence, but 
for the sheer amount of material it 
packs into its 25 minutes.

The very beginning announces at 
once its grand scope and intensely 

human focus. It reaches back to the 
past with a majestic and exciting 
fanfare which immediately recedes 
into a warmer, richly harmonized 
register to dispel any suggestion of 
aloofness or royalty. Probing chords 
add a sense of penetrating quest, 
quickly dispelled as the chorus 
builds a rising affirmative figure over 
swirling strings.

If you fear classical religious music 
as long, grim and boring, don't 
worry — Poulenc charges constantly 
ahead through a dense but joyous 
kaleidoscopic journey. The fourth 
movement, lasting barely a minute, 
is woven from no fewer than a half-
dozen evanescent melodies. Like a 
well-structured pop song, it's over 
so fast you just want to hear it again. 

Francis Poulenc’s 
Gloria
Late in his life, Francis Poulenc wrote a gorgeous soul-
affirming work that combines modern brevity and freshness 
with traditional creed and technique to bestow a wondrous 
resource for our troubled times.

BY PETER GUTMANN
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There's nothing intense or prolonged 
here — in deference to modern 
attention spans, Poulenc effortlessly 
careens among moods of elation, 
wonder and contentment.

The last minute encapsulates both 
Poulenc's genius for seemingly 
effortless efficiency and the depth 
of his surface simplicity. It's a dis-
armingly plain yet multi-layered and 
overwhelmingly effective explora-
tion of the multiple implications of 

“Amen.”

A lush meditative mood is broken 
by a brisk Amen of the full chorus, 
followed by a sharp orchestral chord, 
thus reinforcing the traditional use of 
the word as marking a definitive end 
to prayer. But then a solo soprano 
glides through a loud, sinuous Amen, 
wandering desperately until, at the 
end of her breath, she settles on 
a final note of doubt, ancient in its 

chant-like sound but modern in its 
brash, questioning spirit. The chorus 
then intones a soft, lushly harmo-
nized Amen of reassuring peace 
and eternal calm. Barely audible, the 
soprano suggests one more Amen in 
a challenging bittersweet suspension 
of eternal unresolved mystery.

On that shimmering ambiguity the 
work ends.

It's not only one of the most awesome 
moments in all of music, but brilliantly 
complex in all its levels of meaning.

Like all great religious music, Gloria 
delves far beneath the details of its 
text to ask the eternal questions 
and explore the universal truths that 
lie at the base of all human under-
standing. Great music empowers 
each of us to transcend our troubled 
times and to soar at the very peak of 
human endeavour.

On that shimmering ambiguity the work 
ends. It’s not only one of the most awesome  
moments in all of music, but brilliantly 
complex in all its levels of meaning.

Adapted with permission from classicalnotes.net
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IL EST NÉ,  LE DIVIN ENFANT 

Il est né le divin Enfant,
Jouez hautbois, résonnez musettes !
Il est né le divin Enfant,
Chantons tous son avènement!
 
Depuis plus de quatre mille ans,
Nous le promettaient les prophètes.
Depuis plus de quatre mille ans,
Nous attendions cet heureux temps.

Ah ! Qu’il est beau, qu’il est charmant !
Ah ! Que ses grâces sont parfaites !
Ah ! Qu’il est beau, qu’il est charmant !
Qu’il est doux, ce divin Enfant!

Une étable est son logement
Un peu de paille est sa couchette,
Une étable est son logement
Pour un Dieu quel abaissement !

Ô Jésus ! ô Roi tout-puissant
Tout petit Enfant que vous êtes,
Ô Jésus, ô Roi tout-puissant,
Régnez sur nous entièrement !

He is born, the Heav'nly Child,
Oboes play; set bagpipes sounding.
He is born, the Heav'nly Child.
Let all sing His nativity.

'Tis four thousand years and more,
Prophets have foretold His coming,
'Tis four thousand years and more,
Have we waited this happy hour. 

Ah, how lovely, Ah, how fair,
What perfection are His graces,
Ah, how lovely, Ah, how fair.
Child divine, so gentle there. 

In a stable lodged is He,
Straw is all He has for cradle.
In a stable lodged is He,
Oh how great humility! 

Jesus Lord, O King with power,
Though a little babe You come here,
Jesus Lord, O King with power,
Rule o'er us from this glad hour.

Programme Texts 
and Translations
Ernest Gagnon (1834–1915), Traditional French Carol

English translation by Edward Bliss Reed (1930)
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ÇÀ, BERGERS, ASSEMBLONS-NOUS 

Çà, bergers, assemblons-nous  
Allons voir le Messie;
Cherchons cet Enfant si doux,
Dans les bras de Marie;
Je l’entends, il nous appelle tous: 
Ô sort digne d’envie! 
   
Laissons là tout le troupeau, 
Qu’il erre à l’aventure;
Que sans nous, sur ce coteau,
Il cherche sa pâture.
Allons voir dans un petit berceau, 
L’auteur de la nature.   
     
Que l'hiver par ses frimas 
Ait endurci la plaine 
S'il croit arrêter nos pas 
Cette espérance est vaine 
Quand on cherche un Dieu rempli d'appas 
On ne craint point la peine 

Sa naissance, sur nos bords, 
Ramène l’allégresse;
Répondons par nos transports,
À l’ardeur qui le presse;
Secondons par de nouveaux efforts, 
L’excès de sa tendresse.

Here, shepherds, let us gather,
Let's go see the Messiah;
Let's search for this Child so sweet,
In Mary's arms.
I hear Him, He is calling all of us,
Oh enviable fate!

Let us leave there all the herd,
May it wander to adventure,
Without us, on this hill,
May it seek its pasture.
Let's go see in a little cradle
The creator of nature.

May winter by its cold weather
Have hardened the plain,
If it believes it will stop our steps
This hope is in vain.
When one seeks a God full of charms,
One does not fear pain.

His birth on this earth
Brings back the joy:
We will spread by our transports
The ardour that urges him;
Let us second with new efforts
The excess of his tenderness.

Traditional French Carol
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GLORIA

I  Gloria in excelsis Deo
Et in terra pax hominibus 
bonæ voluntatis.

II  Laudamus te,
Benedicimus te,
Adoramus te,
Glorificamus te.
Gratias agimus tibi 
Propter magnam gloriam tuam.

III  Domine Deus, Rex cælestis,
Deus Pater omnipotens.

IV  Domine Fili unigenite, 
Jesu Christe.

V  Domine Deus, Agnus Dei, Filius Patris,
Rex Celestis Deus
Qui tollis peccata mundi, 
Miserere nobis;
suscipe deprecationem nostram.

VI  Qui sedes ad dexteram Patris, 
miserere nobis.
Quoniam tu solus Sanctus, 
Tu solus Dominus, 
Tu solus Altissimus.
Jesu Christe, Cum Sancto Spiritu in gloria 
Dei Patris. 
Amen.

I  Glory to God in the highest
And on earth peace, 
goodwill to all people.

II  We praise you,
We bless you,
We worship you,
We glorify you.
We give thanks to you 
for your great glory.

III  Lord God, heavenly King,
Almighty Father.

IV  Lord, the only-begotten Son, Jesus 
Christ.

V  Lord God, Lamb of God, Son of the Father, 
King in Heaven
Who takes away the sins of the world, 
Have mercy on us.
Receive our prayers. 

VI  You who sit at the right hand of the Father, 
have mercy on us.
Only you are holy,  
only you are Lord.
Only you are most high.
Jesus Christ, the Holy Spirit in the glory  
of God the Father.
Amen.

Francis Poulenc (1899–1963). Text from the Latin Mass setting
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DANS CETTE ÉTABLE

Dans cette étable,
Que Jésus est charmant,
Qu’il est aimable
Dans son abaissement.
Que d’attraits à la fois!
Non, les palais des rois
N’ont rien de comparable
Aux beautés que je vois
Dans cette étable.   
                   
S’il est sensible,
Ce n’est qu’à nos malheurs;
Le froid horrible
Ne cause point ses pleurs.
Après tant de bienfaits,
Notre cœur, aux attraits
D’un amour si visible,
Se rendra désormais,
S’il est sensible.
                   
Que je vous aime !
Peut-on voir vos appas,
Beauté suprême,
Et ne vous aimer pas ?
Puissant Maître des cieux,
Brûlez-moi de ces feux
Dont vous brûlez vous-même :
Ce sont là tous mes vœux.
Que je vous aime !

In this stable,
How delightful Jesus is!
How lovable He is
In his abasement!
And yet how attractive, too!
All the palaces of kings
Have nothing comparable
To the beauties which I see
In this stable.

If he is sensitive,
It is to our misfortunes,
The painful cold
Does not cause his tears.
My heart, to so many appeals,
To such sweet good deeds,
To this invincible delight,
Must henceforth give in,
If it is sensitive.

Oh, How I love you!
You hide yourself in vain,
Supreme beauty,
Jesus, divine child.
To my eyes you are
The powerful King of Heaven,
The Son of God Himself,
Come down unto this place:
Oh, how I love you.

Ernest Gagnon, Traditional French, 19th Century 

© Les Éditions Outremontaises – 2012
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LES ANGES DANS NOS CAMPAGNES

Les anges dans nos campagnes, 
Ont entonné l’hymne des cieux,
Et l’écho de nos montagnes 
Redit ce chant mélodieux
Gloria in excelsis Deo!
 
Cherchons tous l’heureux village 
Qui l’a vu naître sous ses toits; 
Offrons-lui le tendre hommage
Et de nos cœurs et de nos voix.
 
Déjà les concerts des anges 
Et les hymnes des chérubins, 
Occupés de vos louanges,
Ont appris à dire aux humains.
    

 
Angels we have heard on high
Sweetly singing o'er the plains,
And the mountains in reply
Echoing their joyous strains.
Gloria, in excelsis Deo!

Come to Bethlehem and see
Him whose birth the angels sing;
Come, adore on bended knee,
Christ the Lord, the newborn King.

See Him in a manger laid,
Whom the choirs of angels praise;
Mary, Joseph, lend your aid,
While our hearts in love we raise.

 

18th-century French carol 

English translation by James Chadwick (1860) 

Stay in touch
There are many ways to follow 
Pax Christi Chorale

Visit our website, paxchristichorale.org

Follow us on Facebook, Twitter  
and Instagram

Subscribe to our Youtube channel

© Les Éditions Outremontaises – 2012
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QUATRE MOTETS SUR DES  
THÈMES GRÉGORIENS, OP. 10

I  UBI CARITAS

Ubi caritas et amor, 
Deus ibi est.
Congregavit nos in unum Christi amor.
Exultemus et in ipso jucundemur.
Timeamus et amemus Deum vivum.
Et ex corde diligamus nos sincero

Where there are charity and love, 
God is there.
The love of Christ has bound us together.
Let us exult and rejoice in this.
Let us fear and love the living God.
and esteem him with a sincere heart

II  TOTA PULCHRA ES

Tota pulchra es, Maria,
Et macula originalis non est in te.
Vestimentum tuum candidum quasi nix;
Et facies tua sicut sol.
Tu Gloria Jerusalem,
Tu laetitia Israel,
Tu honorificentia populi nostri.

Maria, you are wholly beautiful,
Original sin is not in you.
Your raiment is white as snow;
and your face is like the sun.
You are the glory of Jerusalem,
You are the happiness of Israel,
You give honour to our people.

III  TU ES PETRUS

Tu es Petrus,
Et super hanc petram
Aedificabo ecclesiam meam.

You are Peter,
and on this rock
I will build my church.

IV  TANTUM ERGO
Tantum ergo Sacramentum 
Veneremur cernui,
Et antiquum documentum 
Novo cedat ritui,
Praestet fides supplementum 
Sensuum defectui.
Genitori, genitoque
Laus et jubilatio, salus, 
Honor, virtus quoque 
Sit et benedictio,
Procedenti ab utroque
Compar sit laudatio.

Therefore we, before him bending,
this great Sacrament revere;
types and shadows have their ending,
for the newer rite is here;
faith, our outward sense befriending,
makes our inward vision clear.
Glory let us give, and blessing
to the Father and the Son,
honour, might and praise addressing,
while eternal ages run;
ever too his love confessing,
who from Both with Both is One.

Maurice Duruflé (1902–1986)

Translation by Charles Price
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CANTIQUE DE JEAN RACINE 

Verbe égal au Très-Haut 
Notre unique espérance,
Jour éternel de la terre et des cieux,
De la paisible nuit, 
nous rompons le silence,
Divin Sauveur, jette sur nous les yeux!

Répands sur nous le feu  
de ta grâce puissante,
que tout l'enfer fuie au son de ta voix,
Dissipe le sommeil d'une âme languissante,
qui la conduit à l'oubli de tes lois!

Ô Christ, sois favorable à ce peuple fidèle
pour te bénir maintenant rassemblé,
Reçois les chants qu'il offre  
à ta gloire immortelle
Et de tes dons qu'il retourne comblé!

Word of God, one with the Most High
in Whom alone we have our hope,
Eternal Day of heaven and earth,
We break the silence of the peaceful night;
Saviour Divine, cast your eyes upon us.

Pour on us the fire of your powerful grace,
That all hell may flee  
at the sound of your voice,
Banish the slumber of a weary soul,
That brings forgetfulness of your laws!

O Christ, look with favour  
upon your faithful people
now gathered here to praise you,
Receive their hymns offered  
to your immortal glory
May they go forth filled with your gifts!

Gabriel Fauré (1845–1924), Text by Jean Racine (1639–1699)

Charles Gounod (1818–1893)
SANCTUS from ST.  CECILIA MASS

Sanctus, Sanctus, Sanctus 
Dominus, Deus Sabaoth.
Pleni sunt caeli et terra gloria tua.
Hosanna in excelsis. 

 
Holy, Holy, Holy 
Lord, God of power and might.
Heaven and earth are full of your glory.
Hosanna in the highest.
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NOËL!

Montez à Dieu, chants d'allégresse!
Ô coeurs brûlés d'un saint amour.
Chantez Noël! Voici le jour
Le ciel entier frémit d'ivresse!
Que la nuit sombre disparaisse
Voici le jour! Voici le jour!
Montez à Dieu, chants d'allégresse!

Ô Vierge mère, berce encore
L'Enfant divin, et dans ses yeux
Aspire la clarté des cieux!
De son regard, céleste aurore,
Sur ton front pur qui se colore.
Une auréole semble éclore!

Ô Dieu sauveur, ma voix t'appelle,
Ô Dieu des anges vois mon coeur
De tes enfants j'entends l’immense chœur
remplir les cieux d'un chant vainqueur!
Laisse à mon âme ouvrir son aile!
Qu'elle s'envole et sente en elle
Rayonner ta flamme éternelle.

 
O sing to God your hymns of gladness
Ye loving hearts your tribute pay
Your Lord is born this happy day
Then pierce the sky with songs of gladness
Disperse the shades of gloom and sadness
The Lord is born this happy day
O sing to God your hymns of gladness.

Mark how the Mother lulls to slumber
Her new born Babe with tenderest love,
And guards her treasure from Above!
O blessed Child, with her who bore Thee,
We, too, will kneel in faith before Thee.
O God Incarnate, we adore Thee.

O Word of God for us incarnate
By faith we hear thine angels sing
Thy blessed angels sing their hymns
Thine angels sing of praise to thee their King
We join with them in adoration
We pour to Thee our supplication
That Thou would grant us, Lord, salvation.

Charles Gounod. Libretto by Jules Barbier (1825–1901)
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Meet our New  
Artistic Personnel
We are delighted to introduce you to three young musicians 
who have recently joined our mentorship program. Their 
trained voices lend depth and polish to the choir’s sound;  
they also conduct sectional rehearsals and vocal warm-ups.

For these trained musicians, singing with Pax Christi Chorale 
offers leadership training and a modest stipend — it is not an 
easy thing to build a career as a classical musician! 

Over the years Pax Christi Chorale has contributed to the 
careers of many young professionals. Today, two veterans 
of the program, mezzo-soprano Catharin Carew and bass-
baritone Michael Robert-Broder, enrich Pax Christi Chorale’s 
development as members of our artistic staff. 

Our newest members are Allison, Shauna and Paul.
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ALLISON WALMSLEY, SOPRANO 
SECTION LEAD

“I’m a prairie girl,” says Allison 
Walmsley. And while you can hear 
a hint of pride in her voice, Allison 
is nothing if not humble about her 
involvement in vocal music. She grew 
up in Saskatoon, and learned the 
value of community there. This is 
one of the reasons she appreciates 
being part of Pax Christi — the sense 
of connection, especially in a city the 
size of Toronto. And being given the 
opportunity to learn about leadership 
in her role as soprano section lead.

Allison came to Toronto as the 
next step in realizing her dreams 
to become a professional singer. In 
Grade 8, Allison’s yearbook entry 
read: “Allison is going to be an opera 
singer, and maybe a doctor.” So far 
the opera has won out. At the age 
of twelve, Allison had a solo in the 
opera Brundibar, by the Jewish 
Czech composer Hans Krasa. It was 
originally performed by the children 
of the Theresienstadt concentration 
camp in occupied Czechoslovakia, 

and Allison was moved by the story 
of two children resisting the bully 
Brundibar, a stand-in for Hitler.

Collaboration is important for 
Allison, and one of the best experi-
ences she’s had in opera was not as 
a soloist, but as a stage manager in 
the chamber opera Antoinette, by 
University of Western Ontario stu-
dent Colin McMahon. “It gave me the 
full picture of how the entire pro-
cess works — the orchestra, singers, 
staging, blocking, back-stage. 
There’s a lot to keep track of and my 
eraser was very busy!” She says that 
singing isn’t about divas; it’s about 
teamwork. Everyone contributes to 
the final product.

She admires the German coloratura 
Diana Damrau for the sincerity in 
her performance, and Allison cares 
deeply about communicating. “You 
never know when someone is going 
to need that music in their lives."
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SHAUNA YARNELL,  
CHORAL SCHOLAR 

Shauna’s journey into music is an 
unlikely one, and a case of triumph 
over adversity. When she was in 
Grade 4 in her home-town of London, 
Ontario, Shauna was bullied by 
another girl at school. Her mother 
started her in singing lessons to help 
build her confidence. Shauna took to 
it like a fish to water, and her parents 
said to each other, “Maybe she’s good 
at this!” Shauna went on to win the 
highest prize for a singer at her level 
that year, and has been singing ever 
since. She now works at the Royal 
Conservatory of Music in Toronto. 
After graduating from the Glenn 
Gould School in 2016, she wanted to 
put her organizational skills to work, 
and loves helping people realize their 
own dreams in music.

Adversity was also a theme for 
Shauna during her undergraduate 
studies at the University of Victoria. 
After her second year, she developed 

an autoimmune disease, alopecia. It 
took some time for her to recover, 
and she moved to Toronto to com-
plete her degree. Shauna started a 
blog called ‘Alo-what?’ and is since 
doing much better.

Shauna looks up to mezzo-soprano 
Frederica von Stade — “She’s a big one 
for me. She seems very honest. And 
it’s about the music, not about her.” 
She also admires Kathleen Ferrier, the 
English contralto who died in 1953 at 
the age of 41. “The colour of her voice 
is so beautiful. It’s not always perfect, 
but I love the imperfection — her voice 
reminds me to be authentic. There isn’t 
just one sound.”

She says her inspiration also comes 
from family, her parents and her 
two older brothers. “Each of us is so 
different, yet similar in other ways. 
They’re my rocks, support, and foun-
dation. They inspire me every day.” 

Support our Bright Lights 
We invite you to support our mentorship program through our Shine Your Light  
campaign (see page 3). You’ll be supporting both Pax Christi Chorale and these  
talented, enthusiastic musicians who are pursuing their dream of a career in the arts.
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PAUL GENYK-BEREZOWSKY,  
ASSISTANT CONDUCTOR 

Paul grew up experimenting with a 
wide range of musical instruments. 
Guitar, oboe, piano, percussion, 
double bass, and voice were all 
part of his experience at Toronto’s 
Runnymede Public School and 
Humberside Collegiate Institute. 
He also played in bands, including a 
progressive rock band which cov-
ered ‘70s groups such as Yes and 
Genesis. Paul was always interested 
in making music but couldn’t decide 
on an instrument. One day, after 
hearing of Paul’s dilemma, a music 
teacher suggested to him, “You 
should become a conductor.”

He got his chance early on, in his last 
year of high school. Humberside has 
a Faculty Choir, which gave teachers 
and administrators the chance to 
leave their usual routine behind and 
form their own ensemble. “It was fun 
to see teachers from the other side 
of the desk,” Paul says.

In addition to choral music, Paul is 
drawn to the multidisciplinary and 
collaborative nature of opera and 

ballet. He’s also a student of the 
Alexander Technique, and enjoys 
Pilates and tango lessons.

Music runs in the family. Paul’s sister 
is a stage manager for theatre and 
opera. He hopes they’ll be able 
to work together one day. Paul’s 
mother was a high school music 
teacher, and she continues to be an 
inspiration for Paul after her passing 
from brain cancer. Paul organized 
the inaugural Friends in Concert 
Against Brain Tumours event in June 
of 2016. These annual events honour 
musicians who have fought brain 
tumours, including George Gershwin 
and Gord Downie.

Paul also directs the Junction 
Chorus, a choir for adults with intel-
lectual disabilities. He teaches music 
privately and freelances as an oboist 
and singer. His hope is that through 
conducting, he’ll be able to unite his 
many passions — singing, playing, 
movement, teaching, and contribut-
ing positive change through music.
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About Us

THANK YOU TO OUR BOARD, VOLUNTEERS, AND STAFF FOR  
THEIR ONGOING CONTRIBUTION TO PAX CHRISTI CHORALE

BOARD OF DIRECTORS
Carol Ringer (Chair), 
Virginia Evoy (President), 
Emily Burgetz (Past 
President), Dermot Muir 
(Vice-Chair), Juliette 
Sweeney (Treasurer), 
Carmen Wiebe 
(Secretary), Deborah 
Barretto, John Casey, 
Ron Knowles, Bruce Peer

HONORARY MEMBERS 
Robert Loewen, 
Founding Conductor; 
Emily Burgetz, 
Co-Founder; Lee Bartel, 
Former Conductor; 
Stephanie Martin, 
Former Conductor

IN MEMORIAM  
John Ford, Former 
Conductor; Ron 
Sawatsky, Founding 
President 

HONORARY PATRONS 
Howard Dyck, C.M., 
Eric Friesen, Abner 
Martin, Stéphane Potvin, 
Catherine Robbin O.C. 

CHOIR VOLUNTEER GROUP
Finance Committee Richard Diver,  
Ron Greaves, David Pabke
Registrar Stephen Cockle
Box Office Manager Ron Greaves
Librarian Sandra Tang
Assistant Librarian Margaret Fisher 
Technical Support Diane Kolin, Stephen Fetter 
Social Media Team Julia Thomas, Diane Kolin,  
Inge Pechersky, Christine Oosterhof
Section Heads Ellie Nash, Susan Mahoney,  
Ron Greaves, Doug Pritchard
Marketing Team Maria Lundin, Maureen Louth, 
John Parker, Diane Kolin
Receptions Karen Kitchen 
Gala Team Sue Kralik, Anna Tharyan, Jo-Ann Minden, 
Stephen Cockle, Mary-Anne Draffin, Abeer Ziadeh
Program Editors Susan Mahoney, Mary Stinson
Head Usher Simon Chester

ARTISTIC DIRECTOR
David Bowser

ASSOCIATE CONDUCTOR
Daniel Norman

ASSISTANT CONDUCTOR 
Paul Genyk- 
Berezowsky

GENERAL MANAGER 
Jennifer Collins

ASSOCIATE 
GENERAL MANAGER 
Virginia Evoy 

REHEARSAL PIANIST
Christina Faye 

CHORAL LEADS 
Michael Robert-Broder 
Catharin Carew  
Allison Walmsley

CHORAL SCHOLARS
Shauna Yarnell

PRODUCTION MANAGER
Dayna Dickinson

GRAPHIC DESIGNER
Kate Peer
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Your donations also fuel extraordinary 
activities that inspire young people. 
You make it possible for us to col-
laborate with youth choirs, conduct 
in-school workshops, and employ 
talented young singers as choral leads 
and scholars. 

Pax Christi Chorale is a registered 
charitable organization. We issue tax 
receipts for all donations over $10, and 
acknowledge donations over $50 in 
our programme. 

Your Donation  
Matters
Ticket sales account for only 25% of the funds we need  
for our season. We try to keep our ticket prices accessible, 
and actively seek other sources of revenue, but our audience 
members are our most important supporters. You understand 
the time and energy it takes to bring choral masterworks to 
fruition, and you appreciate the beauty of this music.
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GOLD PATRONS  
($10,000+) 

Keith & Tanya Thomson  
 of Stonegate Private  
 Counsel

SILVER PATRONS  
($5,000–$9,999)

Burgetz Family  
 Foundation
Norman Martin
The Vern & Frieda 
 Heinrichs Foundation

BRONZE PATRONS  
($2,000–$4,999)
Anonymous (2)
Bruce & Emily Burgetz
Robert & Jill 
  Burkholder
John & Margaret Casey
Angie Grenke
Ron & Linda Knowles
Stephanie Martin
Anne-Maria Pennanen
Susan Sawatsky  
 in memory of  
 Ron Sawatsky
Sandra Tang
Wideman Ringer  
 Consulting Group

PATRONS  
($1,000–$1,999)

Jane Couchman  
 & Bill Found
Frieda & Vern Heinrichs
C. Ian Kyer
Hugh Laurence
Sheila & Norman  
 Macadam
Abner & Shirley Martin
Catherine Peer
John Rosati
Andrea Siemens
Christine Sloss
Carmen Wiebe

PARTNERS  
($500–$999)
Shawn Brignolio
Jennifer Brown
Freda Burkholder &  
 Quinton Neufeldt
Hillary Butler
Marion Cameron
Stephen Cockle
Joan Cotton
Irene Courage
David &  
 Charmaine Dimick
Dennis Dirksen
Richard Diver
Margaret Fisher
Gillian Hill

Linda Hutcheon
Susan Mahoney
Danielle McCandless
Jane McClean
Jo-Ann Minden
Martin Mostert
Judith Nancekivell
David Pabke
Edward Parkins
Susan Penny
Louise Pogue
Ann Power
Douglas Pritchard
Ann & Paul Reesor
David & Carol Ringer
Ingrid Silm
Bruce Smardon
Anna Tharyan
Kathy Van Luit
Esther Willms
Kevin Wilson

FRIENDS  
($250–$499)
Anonymous
Anthea Bailie
Sharlah Barter
David Burkholder
Lois Burkholder
Douglas Browlee
Alessandra Clemente
Mary-Anne Draffin
Catherine Falconer

OUR DONORS

Our thanks to the many generous donors who have 
supported Pax Christi Chorale over the past year.  
We couldn’t do it without you.



GLORIA 33

Esther Fine
Deborah Finlayson
Erika Friesen
Esther Giesbrecht
John & Christine  
 Gilmour
Gary Harder
Jan Kainer
Judith Kidd
Julia King
Diane Kolin
Sue Kralik
Cheryl Lake
Charmaine Lepp
Serene Lin
Maureen Louth
Maria Lundin
Joshua Matthews
Eleanor Nash
Joel Nash
Aldred & Erna Neufeldt
John Parker
Alicia Payne
Marie Penner
Brian Power
Janet Reid-Nahabedian
Susan Schultz
Jo-Anne Stephens
Mary Stinson
Juliette Sweeney
Robert Tiessen
Jayne Walter
Jane Witherspoon

SPONSORS  
($150– $249)
Deborah Barretto
Scott Bergen
Rita Bloem
Susan Burgess
Madeline Burghardt
Simon Chester

Jennifer & Terry Collins
Virginia Evoy 
Miranda Farrell Myers
Stephen Fetter
Ron Greaves
Ed & Sharon Heide
Victor & Rosemarie  
 Heinrichs
John Higgins
John Hodgson
Charles Im
Jane Irwin
Mary Ladky
Daniel Leader
Thomas Leslie
David McEachren
Timothy McPhail
Tracy Montgomery
Aaron Neufeld
Christine Oosterhof
Marika Pauls Laucht
Inga Pechersky
Elizabeth Prosser
Catherine Robbin, O.C.
Paul & Carolyn Roth
Jean Francois Roy
Peter Rudiak-Gould
Peter Ryan
Leslie Saffrey
Moira Siron
Carol Smiley
Adelaide Tam
Julia Thomas
Charles Trimble
Joseph Wearing
Anthea Windsor
Lorna Young

SUPPORTERS  
($50–$149)

Julia Armstrong
Alyson Baergen

Sean Baergen
Dave & Muriel Bechtel
Margaret Beer
Linda Bissinger
Janet Candido
Edward Collins
Jane Copeland
Eloise Crabtree 
Carmichael
Jo-Ann Dawson
Colin Dobel
Barbara Draffin
Jaymar Figueroa
Wendy Fok
Anne Gallagher
Mary M. Gillies
Mary Groh
Patricia Haldane
Andrew Harding
Marjorie Harris
John Holland
IBM Canada Ltd.  
 Matching Grants  
 Program
Mary Kaiser
Susanna Klassen
Rose Anne Mallett
Patricia Maltby
Daniel Norman
Lawrence Peddie
Hans Preuss
Joyce Reesor
Bruce Russell
Nancy Riley
Warren Sorensen
Karen Sparks
St. Anne's Anglican  
 Church
Kiley Venables
Marilyn Zehr
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VISIT OUR TABLE AT TODAY'S RECEPTION FOR GREAT GIFT IDEAS

Holiday Shopping
Take home glorious choral music today! Purchase  
Pax Christi Chorale’s award-winning and critically 
acclaimed CDs in the foyer following today’s concert.

PAX CHRISTI CHORALE IS GRATEFUL FOR THE GENEROUS SUPPORT OF OUR SPONSORS

“Any fan of choral music should consider savouring  
its many facets — and then pass it along to the uninitiat-
ed to help spread the word.” JOHN TERAUDS, MUSICAL TORONTO



Pax Christi Chorale with Danika Lorèn, soprano, Charles Sy, tenor, Olivier Laquerre, 
bass-baritone, Sandy Rossignol, video artist, and the Toronto Mozart Players

Die Schöpfung

Saturday, April 28, 2018, 7:30 p.m.
 
 
 

Grace Church on-the-Hill  
 
 

Franz Joseph Haydn’s The Creation
Haydn’s dramatic musical depiction of chaos  
and order, light and life, illuminated by live video.
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